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The Ccntuuhip ernl Anin
enterprise of J. Hownrd Reber, the courtesy of Manager Strakosch
_-ﬂ. enthusiasm of Mesats. Brent, Irwin and Woodruff and the Rovs.
v and Lallou produded a variegnted afterncon of pro- and anti-censor-
for the memberk of the Drama League who assembled in the
Ml Street Theatre Wednesdnd. But did it all produce enlightenment?
‘the most it established only two facts—the low and violent nature of most
the film stories todny and the general Incapacity of the State Board of

to deal with them.

The Question of Violence

Yos, the movies are violont, very violent. Bo is literature.

8o in the

M So is the press. Possibly a larger proportion of crime and “sex”
% exhibited on the screen than has been or is being utilized in various forms

f cheap fiction, cheap plays and cheap newspapers.

But it is an open ques-

l'hn nnd it doesn't justify the pruning knife,
It may also be true that the films make a much sharper and more vivid

. appeal than any other form of expression; but that sharpness and that vivid-
‘yéss battle a4 hard for the gentle, heroie and unguestionable elements in the

films. And jt ia almost invariably

these brighter aspects on which the

. movios closc and upon which their whole final emphasis is flung.

For the “Crown of Asses’ Ears”
As for the fanlts of Pennsylvania's own Board of Consors and State
boards in general, the meeting backed up the whole case againat a system

of 48 separate political censorships.

It showed the imposaibility of finding

, in all the many States any such body of intelligent, skilled and disinterested
workers as now constitute the National Board of Review and as might be
drafted on a Federal Board. It showed that these State boards are not
tepresentative gf the art they control or sympathetic with its aims as & popu-

Jar entertainment. Tt showed that from their very nature as units antagonistic
%o ench other as well as to the moving picture they cannot be constructive.

It

nppl[td the material for the conclusion—which it unfortunately failed to

‘makeé—that the boards’ mad desire to prove their usefulness by cutting right

and left, instend of making the fow eliminations that might be desirable in the

‘gentiine interosts of morality, leads into inconsistencies that hold them up
to public ridicule and stultify their work.

' It might have demonstrated further that many of the silly alterations

" made in movie captions lead to a posikively prurient result. The substi-

‘fution, for instance, of the relation ol sceret marriage for a loss legitimate

‘one, without changing the actiong of the characters, leaves the audiences

sure that something was wrong and wracking their brains to imagine a thing

bad enough to suit the censor.

’ The Children”
discussion hinted at,

.

One other thing the

the Crux of It
It is the child angle.

'OMamly the average film for a grown-up, just as the average book for a

- grown-up, is ot suitable for a child.

The child should not be admitted to

moving picture houses except when his parent takes him there. He should

have his own movies, as he has his own books.

will pay better than censorship.

On these lines construction

Mad Mischief
Hut there were graver matters and more trenchant arguments that the

meeting never touched,

It hardly scratched the real philpsophic and social

_e¥il of “pre-publicity” censorship. Not only is it undemocratic; not only is it
at variance with our well-proved policy in the regulation of books, pictures
and plays; not only does it threaten a political control of one form—and a

powerful form—of human speech.

purely moral side it aims to fossilize cthical judgment.
It makes no allowance for n growth in man’s

of the past the ‘only laws,

‘It jdoes something far worse.

On the
It makes the laws

*dons upon right and wrong. Obviously a question of the morality of a fllm
ghould be judged by the publie's reaction to ita exhibition, not by somebody

else’s guess based on the evidence of a year, a decade,

s month or a day ago.

According to the “pros” and the “antis” alike, the film's influence on

morality is immensely powerful.

If that is true, then to bind it with bonds

that have never shackled the book is desperately mischievous folly,

Man Is a Decent Animal
Of course, the whole thing comes down to a fundamental belief or a

fundamental disbelief in the decency of mankind.

Those who want censors

feel and say that mankind flocks to the indecent and is corrupted. Cthurr: of
us feel and say that man may flock when some one—such as & censor—calls

his attention to it;
plainly disgusted.

but that he is then either grievously disappeointed or
The censorious believe that mankind has reached ita

present level of mornlity by some power not within it and not powerful
enough to eternally guard it. The r st know that mankind’s progress Is a

. sutncient diploma of decency in this 20th century.
A

K. M.

THE MASSES DETERMINE
OUR DRAMA T!C GROWTH

Continesd fram I'u-' {)m

ing money |n becomes patrons of Lhe
drama.  Hlow ®t first, then more rapidly,
and fnally in a ficod, the newly sprung
pliy-goers announced their advent. The-
atres upon theatres wers bullt not In New
York only, but all aver the country—and

still they seemed few,
The celobrated theatrical “trust,’” which

bhad hitherto pretty much oontrolled
things, could ne longer keep Its dams
N order. And atill the tide of the new
sudionoe continued to rise. Ploys had to
be found to feed them-—and players were
gound; but from the quality of the dra-
mntle fare they obviously rellshed and
domanded we gauged the quality of tus
MW patrons And we found, to cqr
g and yours, that W was not tha
mﬂml public that had quintuplet— -,
the less Intelllgent. They were .nnu-

o of dramptic stapndards and of cul-
ture. To thom u play was just a “show."

- gared nothing for such things us
nh " delinsation or psychological
| of subllstles of dialogue—In
for thea
re. They wanied a good "“show''—

: things that mlu drama
m thelr definition meant merely a sim-

s
ple. rapld, exciting story, told In terms
of action,

Now, alas! I you want an intellsctually
aristooritic dirama you must have an in-
tallectually aristocratic audience. Tha
thing !s a8 wure as suprise. Russia his
the most advanced stage todny: and in
proportion to its population Russia haa
the fewast theatres and audiences aimost
exelusively drawn fram the upper classes
Do you supposs that the man who drives
you In & drpaky to the Art Theatra in
Moscow ever dreams of golng Inside?
He'd as soon expect an invitation to the
Czar's garden party, Yet not a month
ago T drove to o New York theatre In a
taxl, and as I pald my fare the driver
askad: ""Hoss, what time doss this show
begin?"*

“Ha'® past salght,” "Just got times to
make he garage and get the wife,” sald
he. T'm going, too™ Wall, thers you
ara! The taxidriver and Mra taxidriver
—or, 1o be more accurate, thae clunas just
above hi'n in the social scale—outnumber
any othur in the average modern av Uence
for: or live to one. This Is wh A wa
have grown to oall the General Public—
the pubiic that pays the piper and there-
fore ol the tune. And s0 most of us
behind the ocurtain begau vigorously to
pipe ragtime. Somaetimes when we got
very rich or very courageous we'd take a
lttle fller In Beothoven and Debussy and
then come back and plpe ragtime more
vigorously than ever—to pay our bills

THE PLEDGE OF MARIA ROSA

AIDAY, W ;.,u_n.u AL

T —————E———

Theatrical

Baedeker

Polish Novelty at Garrick Gives Interesting
Turn to End of the Season—New
Feature Films Announced

NEW
GARRICK—"Through tha Agos™
drama by Dr,
moul,

Ordynakl,
BROAD—"The Devil's Invention,”
and Ellsen Van Biane,

young man just rising to prominence,

twiat,
CONTINUVING PLAYS

ADELPHI—"A Palr of Hilk Stockings,”
with Sam Hothern and Eva L xourd-
Boyne. An English farce-comedy nll of
good lines and lots of English alang.
LYRIC—"Alone at Last" with Roy At-
woll, Harry Conor, Lotty Yorke and John
Charles Thomas. An operatia with the
book adapted by Smith and Herbert. mu-
sle by Frans Lehar. An ambitious Vien-
nese Importation of the “"Merry Widow"
nchool.
WALNUT — "Twin Beds,"” roturn em-
gugemant of the populnr farce by Salis-
bury Field and Margaret Mayo. Firgt
popular price angagament,

PHOTOPLAYS

ETANLEY—AlIl week, "Marian Rosa,"
with Geraldine Farrar. A film version of
the play by Guldo Marbury, with Farrar |
as o Spanish penannt,
ARCADIA—Monday, Tuesdny and Wed-
nesday, ‘“The No-Good Guy,” with Will- |
lan Colller. Thursday, Friday and Satur-
day, "Sold for Marriage,” with Lilllan
Gish,
PALACE—Monday, Tueaday and Wed-
neaday, “Her Maternal Right.” with Kitty
Gordon. Thuraday, Friday and Saturday,
“Molly Make-Belleve," with Muarguerite
Clark.
VICTORIA—Monday and Tuesday, "At
Midnight,” with Norma Talmodge. Wod-
neaday nnd Thursday, “The Cood-Bad
Man," with Douglas Fairbanks Friday
and Baturday, "Snowbird,” with Mabel
Tuliaferro,
BELMONT —

and

Monday Tuesday,

FHILADELFHIA'S mlhﬂﬂh‘l‘ FARK

Open for the Season
With Many New Features

INETANTANEOUS MUSICAL SUCCESS

KRYL

AND HIS

BAND

Madame Helens Cafralll, Soprane
Wanderful Orsanlzatien of Muslelans
Yamaous Solelats Mplendld Pregrams
CONCERTHE AFTERNOON & EVENING
ﬂl‘l TG FARK ?Il:ll.l EY vas

Fireworks Every Friday Night

POINT BREEZE PARK

ns for the Season

NEXT SAT., MAY 13
_New Faltum—l*‘lu_\vf:_rkg E"!_‘*
Stanle! Fva o uﬁ?a 15‘:’:
ADDHED A VID Gﬁﬂlfr
S b TR
Palace ™ L ist bay *
ORD
GRiND”

The six acts show six oras In the world'as history,
with Willlam B,

A druma by Hiram K. Moderwell and Carl Freybe, tell-
ing of & conflict betweon two doctors, one the old school physician, the other a

1 ADMISSION 25 CENTS

PLAYR
with Madame Yorska and Robert T. Halnes,
Jerzy Zulawski, depleting the struggle of the body against the

A
Btaged by Richard

Mack, Gustav von Seyffertita

The trinngle situiition with ‘a madical

with Fannls Ward
"“Girl of the

“For the Defense,
Wednesdny and Thursday,
Golden West,” with Mabal Van Buren,
House Poters and Theodors Roherts, Fri.
day and Haturday, “The Code of Marein
Crey,"” with Constance Colller,

ﬁﬂl"l':i'i‘-h‘Iom!ay and Tuesday, ""Sal-
vation Joan,” with Edna May Wadneas-
dny and Thursday, "“The Feast of Life,"
with Clarn Kimball Young. Friday and
Haturday, "Snowbird,” with Mabel Talla-
farro,

VAUDRVILLE

KEITH'S—Adelnide and Hughes, Anna
Wheaton and Harry Carroll, Allin Dine-
hart and company. Nonette, Darothy

™E PHILADELPHIA

Today and Tomorrow

CIVIC
EXPOSITION

OPENS

MONDAY, MAY 15
Audiforium Building

Commercial Museum
J4th Street Below Spruce

Headquarters
734 Widener Building

Metropolitan Opera
House
Monday Evening, May 15

Italian
Red Cross

Concert
Pasquale Amato

Baritone, Metropolitan Opera Company
LUCA BOTTA, Teneor, Metropolitan
Opera Co, x
GINA CIAPARELII-VIAFORA
Boprane, formarly of Metropolitan
Opera (lm
AURELIO QIORNI, Planist,

MARTINI SYMPHONY ORCH
Bttore Murtini, (‘onjl\:cufs ERA
T8 Musicla

By permis='za of Local n A F.of M,
Boata o, sale, 1108 Chestnut pt
P.%es §3 W 80 oa

il
Robm Hood

Rogal and company, Primross Four, Six
Tumbling Demons, Xirby and Rohm,

Emerson and Baldwin, Sellg Tribune ple-
| tures,

OLOBE—"0m Top of tha World," B. W,

Wolf. Eddle Clark and his two Ronson;
| Keolly and Banvame, Alf Ripon, the Fred-
t erlcks Trio, Carlisle Clreus, G, . Davis,
Hheldon Binters, Helen Jackisy.
| GRAND—The Musical Gormans, Lew
| Hawkine, Ceorgin Farle and Company,
Trout, Mermald and Bubbles, the Lander
Brothers, Raymond Wilbert

CHOBA KEYS—FIirat half of the weak—
Charles Ahearn, In “Cycleland' ; Browne
Ing and Morris, “The Evil Hour"; Dal.
mora and Moore, Edith Ward, tha Sidon-
lan, Second half of the week—Wilmer
Walter in “The Late Van Camp”; the flve

B F. Kelth’ Theatre

_CHESTNUT AND TWELFTH STS.

a—-nuuna T |t.\-'n
MAT., 3 P. TONTH, 8 P, M,

N‘I'X'!‘ WHHH

Amerlea’s Representative Danesrs

Adelaide & Hughes

Asslated by Edward Davls
Presenting Thelr Own lf‘vnlut!nnl

Direet frum 'ﬂmd\nnr ‘rrlumvh-

Anna—Wheaton & Carroll-—arry

Musical Comedy Fuveriie
In Orlginal Plano and Song ﬁnlwtlnnn

ALLAN DINEHART & CO.

ln The Wrmmll Man In the “nrld“

DOROTH\ REGEL & CO.
‘i_':-nnt:n: "Tha tilrl nt llu Clanr Hlund_"
NONETTE
The Viellnilste Who Sings

UIMROSE FOUR—KIRBY

I HOME—
NIX 'I‘I \llil INU DEMONS— .urumw
& B 'll\ — Hvlu' Tribune l'irtnrn

" May 15—EVELYN NESBIT &
JACK CLIFFORD

GARRICK—Last Mat. & “Evg.

THE FUNNIEST PLAY IN THE WORLD

IT PAYS TO ADVERTISE
Reglnning M‘y Q——Seltl NOW

Wlmh)
ERNEST Hl{l THR announces
for the Loyalty Pmdur-nnm Co., Ine.
Tha Suprems neation of uropg

THROUGH THE AGES

BY JERZY ZULAWSKI

With Mme. Yorska —Robt. T. llaines

ln-'l Il \\ur{ul nup riin, nm
A uost’ Da Aok 'ﬁ' an;.

Iﬂ)l.lnlhll 'Tl"B BTRU I‘II'ILIu ﬂ"‘ THE
BOUL AGAINST THHE PODY
PRICES: Nights and Bat. “n% Olc to §1.80
_Baat Heats §1 st popular \\'od _Matines

BROAD—Last Mat. & Evg.
MR. CYRIL MAUDE in GRUMPY

O
ls:ln‘fl'n.: o Mon' Eﬂ'l‘ W’q‘:":“l;n,

The 204h (-ntu‘u l-'lur Frodueing Co,
B new and plunrfnl Amuh:nn drama

THE DEVIL'S
INVENTION

Hy Cant K. e and Hiram Moderwai) #
Cast ingludes W Hinm B, mmh Hichie Ling,
Elleens ven Bluw atherine Nemet, Josep
Arennan, Vidlst de llktrll. and Gustav ven
Seyfertits.

Fawt  Bea

4 §100 at Populer Wed u.ul-.

FORREST—Last Mat. & Evyg.

™ umnrnc WAH li DRAMA
U m. Courtenay
SIIRATEEN nad Company af 100

F ORREST Next Mon. Evg.

DAILY I(ATIN?“ ;H‘l‘r ?r;rm AT 8:156

NEW EDITION DE LUXE

REX BEACH'S

THE SPOILERS
B g =T TR
i i ILI F' guin
KATHL
(o R

N i Oon~NS

JRAN

r,“‘ ,.,

Munloal Holges, Davis whd Btafford,
Liste and Ann, the Prontise ﬂ

ATOCK
KNTCKERBOCEER—"On  Trisl"
Jant wotl of the mengon of the Knicke
bocker players’ showa them In Relnen
stein's melodrami,

BURLESQUE

DUMONT'S—Dumont'n  Minstrels, In
satiro and on matters of cureent Interest

COMING
LYRIC—"Town Toples,” with Bert Lans
He and Sophie Tucher. '

KEITH'S, May IH— Evelyn Nesbit and
Jaek s, “Petticonts’ | Albart
Whelan, Howard, Kihel and Herbart,
Harry and Bmma Bharrock, Al Hermnan,
the Intarnational (3ir), Fhea Hena and Hot-
tie Hyde, Musleal Johnsons, Sellg Tribune
Pletorial Newa

SHALL THE BANDBOX
VARY ITS OFF‘ER!N(;S"

Cantinued from l"-lp One

which has remained a classie through ntl
the years, as done at the Bandbox I na |
ot and mutlllated to reducs the playing
time, and, furtheéermore, the maging In s
mannared and freakish, that the resl val-
wea of the plece are gulte loat, and It (sn't
worth whila to spend any time discussing
It. Not only In thin produntion a traversty
on tha orfiginal, but It I8n't aven amusing
on ita own aceount. It was far better
aoted and staged at the Drama League
Convention In Philndelphin two years ago

Howavar, tha threa original pleces are
worth whila and well done; on tfha whale,
wo think, better acted than any yet seen
at the Bandbox In cortaln Instances,
others have been well acted, hut on no hill
Have theee plays, one after tha other, all
besn presented with so lttle hint of the
amatanr, so professionnal aAn easxe and ase-
suranoe,

It im worth noting, too, that the Wash-
Ington Square Players are drawing re-
erults from other parts of the eountry. In
tha first play the negro mother In played
by Misn Mary Morrin, of Boston, whils the
emnll girl felend of the suffering ohild
In “The Age of Reason” Ia played by Mirn
Winor M. Cox, of Indianapolis, who wan
doubtlesn discoversd there by Hamuel
Ellot, Jr., when he was director of the In-
dinnapolls Little Theatre. Both players
Jumtify thelr Incluston In the ranks of the
Bandbox Company.

Best Seats
$1.00

WALN UT v

Pop. Mats, Tuen. & Thurs., 25¢, 50c
Rag:lnr Matinee Hu'lurday

Monday Night
Begins the
2d BiIG WEEK
4 of Belwyn & Co.’s
i Laugh Festival

By
Salisbury Field

AND

Margaret Mayo

LR,

PASQUALE AMATO
The distinguished baritone of ¢
Metropolitan, who will sing $
at the Italian Red Cross Henefit
May 15,

Thank Heaven!

One thing I insisted on,
that wns a complete dens
from stage tradition in drawi
room manners~—Amelie Rlvu.,,

B

]
t-vad

MARKET 8 JUNIPER
In the Heart of the Shepping D

CONTINUOUS 11 A, M, TO 1¥ P, M, 1
PRICES . ..ooooiiia.. 100, T80, 380

HARREY ALI runiu

A Minlaturs
Musical
Camedy

See i Fun
Toyland

11 Artists
Maostly Girls

HPI"(‘L\L R‘I‘llll!? rr.nmt
!‘HIL;’ID“I'“I{}’H
IN JINGLE LAND

CLEVER Hl'ﬁ'(lfl!‘t—( I tm
CLEVER \ll.‘ﬂlt(? s I'MN' l

OTHER Hlﬂﬂ.l'l‘ﬂlllﬂl'l am

THEATRE
Market below 00ih Sicest
Mat. Ihllr. !!lli Eﬂmlnr
Bast _Seats, 10¢ L, ‘o

MONDAY, 'I"l. ESADAY and \vrnw

CHARLES AHERN

Presents Himself ;,

AND WIS COMPANY N

“IN ICYCLELAND”

™U IHDA\'. FRIDAY and SATURDN

WILMER WALTER & co.,,

IN COMEDY SKETOIN, ENTITLED

“THE LATE VAN cnmﬁ

OTNER ACTS WORTH WHILE

ASY Mg'mul
muam

THE BRIGHTEST &

" LIGHT OPERA

THE L

BANG!

When That Gia Galelr=The

“TOWN

MES TO
WITH THE 0N uvwx‘u.%n
Bert I.cllh

YETER I'.Mn'l'.
MEH " JOMN

™Re \ll’ﬂ\l'l kl‘
BEAT SALK OFENSK N

IM m Patﬁl
T THURK

210}
FE\H N REGINS MON

'*N\‘

5?h » Wel Cmu. Jﬂgﬂl‘
ARI l-u‘\.ri\.ll-‘;g {'ielilh‘tl.;: M' Jl ﬂﬂa Alrl‘

\ CONSTELLATION OF
STARS
. | PHILADELPHIA HAS EVER SEEN

TIER rmuv THE M

AY B&E!\?Nti

TOPICS” |

(u'i" OF us&'uh,. INCLURING

lnm

10N SHOW WITH o R C  —

ADELPHI

POPULAR $1 MATINEE THURSDAY

MATINEE TODAY, 2:18
CYRIL HARCOURT'S DELIGHTFULLY SMART COMEDY




